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The most successful production of the three is Through The Leaves by Franz Xaver Kroetz (translated by Anthony Vivis), directed by Netta Yashchin and stunningly designed by Charlotte Lane: cuts of meat hanging from the ceiling are only revealed as being material after close inspection and fear that they might actually be real. Through The Leaves tells of lonely butcher Martha (Ashley Ricardo), who lives with dog Rolfi (Benedict Samuel) and longs for human company with Otto (Laurence Brewer). Otto, in a position of power and abuse, forces Martha to make a choice: him or the dog.

While the play starts off following a rather traditional theatrical route, with the device of a trumpet and nonsense ramblings from Brewer to represent Rolfi�s bark, the play then begins to take a very sharp turn into the absurd. Among other things: Rolfi sings to us in French, a microphone is brought out and used in a stylized dance and song to represent oral sex, a member of the audience was asked �Do you understand what�s going on?� (her answer: �I�m getting there"), all before Martha and Otto have a shooting competition, and predictably both die. It all ended up somewhere where I certainly didn�t understand what was going on, but it was presented so well and with such humour and amusement that that almost didn�t matter. Yashchin exploited the theatricality of the play by using sponges soaked with fake blood slapped against the bodies when shot, to great effect. 
Adelaide theatre guide
Review by Richard Flynn
�Through the Leaves� by Franz Xavier Kroetz, directed by Netta Yashchin, designed in spectacular fashion by Charlotte Lane, is the final offering � and one look at the set and you know you are in for something you won�t forget in a hurry. It�s a butcher shop with knives, stainless steel surfaces and a forest of hanging carcasses and smaller cuts of meat, enough to make a vegetarian race screaming from the building. And sex, more sex, every which way, buckets of blood, a bath with water, and discharging revolvers; a tour de force for Ashley Ricardo as the desperate butcher, Martha; Laurence Brewer as her brutal, forever fly-unzipping lover, Otto; and a truly sensational Benedict Samuel as Rolfi, a German Shepherd! Yes - but Samuel is no ordinary dog! [Nudge, nudge; wink, wink!] And he has a singing voice with an urgency about it that invites .... Ask Martha!
  

Reviewed by Barry Lenny, GLAM Adelaide Arts Editor:
Finally we were presented with an elaborate kitchen set, designed by Charlotte Lane, as South Australia�s own Netta Yashchin directed Through the Leaves (Request Concert Durch die Blaetter) by former West German writer, Franz Xaver Kroetz (b. 1946-). Martina (Ashley Ricardo) is entertaining her new lover, Otto (Laurence Brewer), in her tripe butcher�s shop, but her German Shepherd, Rolfi (Benedict Samuel in a role added for this production), is jealous of Otto�s attentions. The play has been adapted a little as it was originally written for older actors, Martina being in her early fifties and wondering if love is still possible.

Otto is boorish and is only interested in casual sexual encounters with Martina whenever he feels the need, but she hopes for a permanent relationship and is willing to go to any lengths to try to achieve that goal, in the face of all of the obvious signs that it will never happen. In spite of their frequent energetic physical encounters this play is more about the conflict and difference between them than any links that bind them. Her blind optimism continues unabated to the bitter end, even though he continually berates her and tries to gain superiority over her. This is a tightly directed piece from Yashchin making good use of the set, bringing out a wide range of actions and responses from the three excellent actors and discovering a great deal of black comedy in the script. The performances of Ricardo and Brewer were well-conceived and wonderfully executed to bring out all of the nuances, showing us these lonely people constantly repeating their self-destructive life-scripts, and Samuel�s Rolfi, the over-sexed and over-protective dog, was a scream.
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�Through the Leaves� tells the story of a female butcher, her lover and her dog. Played with exquisite Russian accents, not to mention the shocking stage setting hung with animal carcasses, this was the black comedy of the evening. Otto is jealous of his lovers� dog. In the end, he makes her prove her love by shooting the animal (played by an actor as a human). Without her dog, the butcher loses her �humility�, her ability to love, and the two take turns in shooting each other. Fake blood was flung liberally around the stage and it seemed audience members didn�t know whether to laugh or cry.
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  Fringe talk:
 

"Through the Leaves" was the play I enjoyed the most. It was so bizarre in parts that it could almost be real. This play was very well directed and the three actors were convincing in their roles. A great night out! People I spoke to afterwards loved it. 

"the best is definitely left to last. Leaves is an out loud in your face play that never lets up. Often cheeky, a little risque with some comedy thrown in for good measure this play is not one to miss."

 

 

 

