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Adelaide Fringe review - I Only Came to Use the Phone, The Yashchin Company 
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I Only Came to Use the Phone, a short story by Gabriel Garcia Marquez, tells of Maria, a young woman who is imprisoned in a mental asylum when she looks for assistance after her car breaks down. With no set and only a few props, the six cast members bring this story to disturbing life. Director Netta Yashchin decided to present the text verbatim, with the actors presenting both narrative and dialogue, a decision that only works thanks to Garcia Marquez's lyrical prose. 

The actors all do fine jobs of inhabiting a variety of characters and are thankfully able to bring out the dry wit in the story. Astrid Pill is engaging and believable as Maria, while special mention should go to Paulo Castro who, despite having a strong accent that was occasionally difficult to understand, acted with a flair that drew many laughs from the audience. The play did feel a little long, particularly given that it was a hot night in a theatre with no air conditioning. Despite this, the evocative guitar performance of Aloysius Lesson and the aged surroundings of the Queens Theatre added to the atmosphere of a story that was both unsettling and amusing. Queens Theatre until March 18.




