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1. A description of the project undertaken:

Tha Yashchin Company has successfully produced and presented the show “ I Only Came to Use the Phone” by Gabriel Garcia Marquez for the fringe 2008. 

Reminder: The Yashchin Company’s adaptation of I Only Came to Use the Phone by Gabriel Garcia Marquez is set in the twilight years of Franco’s Spain and follows the journey of Maria whose car breaks down on a lonely stretch of road on the way to Barcelona. She tries hitching a ride but no one stops for her. Finally, a ramshackle bus pulls up and takes her aboard. It is full of women who are being transported to a women's mental asylum. When they arrive at their destination, it is assumed that Maria is one of them. No one pays any heed to her protests. Her jealous husband assumes she has left him. What follows is the stuff of nightmares!

Venue:

Queens Theatre, Playhouse Lane, Adelaide

When:

March 12 – 18, 8pm



Late shows March 14 – 16 at 10pm



** 2 post Fringe shows: March 17 & 18

Cost:

Preview 12 March - $14



Full Price $20. Conc $14. FB $14. G $15

Total attendance for the season:  780 people.
2. The artists involved:

Featuring a stellar South Australian and international professional cast of:

Paulo Castro (B File, Fringe 07), Stephen Noonan (Second to None), Astrid Pill (Cake) Stephen Sheehan (Assassins), Susie Skinner (Problem Pony) and Netta Yashchin (Memie le Blanc)

Director: Netta Yashchin (Mnemosyne), Lighting Designer: Sue Gray Gardner (LOVE), Music by: Aloysius Leeson 

Producer: Yashchin Company, Production Manager: Cecilia Low 
CHANGES: The Company had replaces Elirio Savarse with Paulo Castro due to Elirio’s work with Border Project. The Border Project unpredictably extended their fringe season.

We have decided to design our own costumes and use a live musician instead of a composer. 

Most of the rehearsals took place in Adelaide festival’s rehearsal room, with exceptions in Kurruru and No Strings Attached.

Initially rehearsals would have taken place in Vitalstatistix but the company was going through changes and unable to provide the venue.

Except from what is stated above there were no other changes.

3.     An Artistic evaluation of the project:

The show won The Advertiser’s Show of the week award:

“ Yashchin dared to defy theatrical conventions with the structure of the Gabriel Garcia Marquez story – and emerged triumphant..”

(See attached).

The idea of creating a theatrical adaptation based on a short story and maintain the language of the piece unaltered proved to work and work well! The fact that the company had a creative development period prior to the production of this show was crucial for its success.

The style of the piece was well carved and the performances of the actors were extremely well executed despite the unbearable heat in the Queens Theater.

This cast of actors managed to entertain the audience with a deep sense of charm and fantastic skills in the art of storytelling. They have unraveled and uncovered over thirty characters dynamically, sharply and playfully.

The audience’s response to the work was exceptional.

The show had an appeal to a wide demographic audience from different age groups.

We had two gig groups of young school teenagers that absolutely loved it, and we had older people, writer groups and just casual members of audience who all enjoyed the performance very much and gave us enormous amounts of supportive feedback.

We had set up to create a “bare” theatre in the tradition of the “poor theatre”, not so much out of idealism but much from necessity. ‘Invention is the mother of necessity’ as they say and we definitely used our minimal resources well.

The decision to have a live musician was a great one. The music was brilliant and the playing absolutely fantastic. It added the right atmosphere both to the asylum and Barcelona. 

The lighting design created by Sue Gray Gardner had the right touch with the Queen’s Theater’s natural look. The choice of the Queens Theatre as a performance venue for this show was the right one.

We couldn’t have asked for a better production manager than Cecilia Low, she was able to problem solve and actually prevent any possible disasters. We had a smooth run with great assistance fro Vitlastatistix . We thank them dearly for communicating with us and sharing equipment and labor. It would have been a much more difficult task without them.

We wanted to tell a good story:

***** 

Samela Harris granted us a 5 star review and said: “ The tale comes from Gabriel Garcia Marquez and it has not been over-dramatized. Instead director Netta Yashchin has chosen to allow it the form of a classical narrative…a very, very fine production…”(full review attached)

This show was created using the “Yashchin Method” and had the power to manifest and demonstrate the rare possibility of six actors seem like many more.

The way the imagination was used and shaped allowed the audience to embrace their own expansive ability to create a story. It was not a passive experience but rather an awakening and igniting one.

This was a very special project for us and the outcome was more than we expected. We wish we had a longer season. We should have another season. This show is too rare.

This form of story telling is very valuable and unique; we wish to thank ArtsSA for helping us make this project happen.

Kindest Regards,

The Yashchin Company

                                             "How do you know I'm mad?" said Alice.                                                                        "You must be," said the Cat, "or you would not have come here."  Alice in Wonderland
We can all remember the story of Cornelia Rau and her unfortunate journey into our detention camps and how easy was it to make a mistake concerning her identity. Why are we so shuttered and shocked by a personal tragedy, which happens “with the help” of our bureaucratic systems? 

Getting lost is probably one of the most terrifying of human fears and is present in many fairytales. How would you feel if it happened to you?

Maria is driving alone to Barcelona when her car breaks down on a lonely stretch of road. She tries hitching a ride but no one stops for her. Finally, a ramshackle bus pulls up and takes her aboard. It is full of women who, it turns out, are being transported to a women's mental asylum. When they arrive at their destination, it is assumed that Maria is one of them. No one pays any heed to her protests and she is incarcerated. Her husband, a cabaret magitian, awaits her but she never arrives. He searches for her but never finds her and finally assumes she has run away from him. The complete catalog of horrors that happen to Maria should never happen to anyone, all of them revolving around a series of bureaucratic errors. 

The story is a psychological thriller. Garcia’s clever tale, exposing a calculated and unforgiving society full of beautiful and tragic characters, appeals to us at such a level that we cross examine our own sense of social justice and at the same time we are entertained.

                                    "Believe in the power of magic...Or I'll kill you..." 

MST3K, episode 1003: Merlin's Shop of Mystical Wonders
The Ensemble previously amazed the audience with striking images,(Mnemosyne) the versatility of the use of body in space, the actor’s creativity in the use of vocal expression.

There are over 30 characters in the story some of them appearing briefly some with lengthy journeys.  The works of Marquez often cross genres and integrate at least a few elements of magic realism, the predominant style of the piece, where an old grandmother can miraculously turn into a cat, enabled us to create wild and diverse scenes where 6 actors seemed like many more. It was Balzac the famous writer who said that the spirit of playfulness from a mature perspective has to be kept as part of ones artistic treasure.

            “In turn gorgeously funny and uncomfortably real, this performance, so 

              Minimal in costume, set and props was incredibly rich in reality and   

              humanness”. Deb Meyers, Business and Project ManageAnanguku Arts and 

              Culture Aboriginal Corporation (Ku A)         

"I don't want to go among mad people," Alice remarked. 
"Oh, you can't help that," said the Cat: "we're all mad here."  

The story is a psychological thriller that exposes a calculated and unforgiving society, and reminds us of the numerous unjust imprisonments that have occurred and are occurring all over the world including Australia. Full of beautiful, humorous and tragic moments, this clever tale appealed to us yet confronted and shocked us on such a level that we cross examined our own sense of social justice. While at the same time being entertained by its ability to charm us through the art of storytelling.  

“The story of Maria’s wondrous disappearance from the world as she knew it touched my heart and forced me to see the metaphorical parallels to my own life. Being a new Australian, who came here following love, I realized how our lives are circular, shaped by chains of coincidental incidents that seem meaningless but are what we call destiny…fate…the magic of our lives.” 












Director: Netta Yashchin. 
Author of One Hundred Years of Solitude and Love in the Time of Cholera  Colombian born Marquez wrote the short story I Only Came to Use the Phone in 1978, published in the collection Strange Pilgrims (1992). Nobel Prize winner for Literature, Marquez is known as one of the world’s great 20th century authors.  His ability to cross genres and integrate elements of magical realism enables The Yashchin Company to explore their similar vision for theatre on the physical plane. Through their use of striking images, versatility of body and voice, and the solo actors’ creativity on an empty stage the Yashchin Company have no trouble depicting 30 characters with 6 actors, or turning an old grandmother miraculously into a cat!   Untouched from the written word this fresh and original style of adaptation by the company of I Only Came to Use the Phone truly is an unique, moving and enchanting piece of new theatre. 

