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Frightening ... Jessica Palyga plays the naive Devori.
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WRITTEN in 1993 and inspired by real events, the Israeli playwright Edna Mazya's script puts five adolescents and a controversial verdict into the dock.

Devori (Jessica Palyga) is 14, a bit wild by some standards and desperate for approval. It doesn't take much for her to be lured to the shores of a local reservoir one sultry evening by four youths, older than she is though no less naive. The ringleader of the group is Asaf (Dorje Swallow), on whom Devori has a crush.

With Asaf content to pull the strings, the boys indulge in rounds of sexually charged hazing which sees Devori playing by a set of shifting rules. Each game is a test of sorts, to see how far this girl will go, and Devori, keen to seem less innocent than she is, finds herself quickly cornered.

Advertisement
Mazya cuts back and forth from this drama into a courtroom some years later, where a similar dynamic is enacted. The four boys morph into their own legal team. Their victim becomes the prosecuting attorney. Cross-examined in aggressive style, Devori is again cornered. Meanwhile, the prosecutor is exposed to suggestive game-playing by her male colleagues.

Netta Yashchin's production is strongly acted - particularly by Palyga, a newcomer to the Sydney stage - and uses this attractively rough studio space to its fullest extent (though it occasionally loses some dramatic focus as a result).

The hazing scenes are messy, athletic and well handled by a very capable cast - which also includes Michael Rebetzke, Joseph Del Re and Carl Batchelor - though the tension generated doesn't carry into the courtroom scenes, which are less compellingly written.

The stumbling block here is Yashchin's solution to the play's TV drama-style cutting between locations. At the moment, the transitions are awkwardly long and no amount of scribbly (and not-quite-loud-enough) jazz-metal in the sound design can prevent the charge built up in the lakeside scenes from dribbling to earth.

