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Ascetic: Mitchell Riley hovered between insecurity and yearning. Photo: Louis Dillon Savage
Reviewer rating:

Rating: 4 out of 5 stars
Reader rating:

Rating: 3.5 out of 5 stars(10 votes)
Genre

Opera
Climbing Toward Midnight
Sydney Chamber Opera
Parade Theatre 
April 15
Reviewer's rating: 4 out of 5 stars
By great good fortune, Sydney Chamber Opera's premiere of Jack Symonds' Climbing Toward Midnight, a modern reworking of the middle act of Wagner's Parsifal, occurred the day after screenings in Sydney cinemas of Francois Girard's superb Parsifal production for the New York Metropolitan Opera.

Not everyone would welcome comparison with something hailed as the best thing the Met has done in decades, but Sydney Chamber Opera is a plucky group whose work always sharpens the mind and the senses.
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Singers Lucinda-Mirikata Deacon, left, and Mitchell Riley at rehearsal for the Sydney Chamber Opera productionClimbing Toward Midnight. Photo: Marco Del Grande
Wagner's middle act portrays the failed attempt by Kundry to seduce Parsifal, who enters a pure fool and exits wiser through suffering.

Advertisement
Symonds has reset Wagner's text, inserting poems by the tragically short-lived Austrian expressionist poet Georg Trakl. In Wagner's version, Kundry's failure is actually a personal triumph, releasing her from her false self.

Symonds levels the two characters as though in a modern romantic story. Wagner's and Trakl's words, combined with Symonds' score for instrumental quartet (which he conducted from the piano), add an underlying tension to a modern psychodrama for two singers and a dancer.
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Revamp: Wagner revision seduces with a nuanced take on romance. Photo: Marco Del Grande
Lucinda-Mirikata Deacon sang Kundry from a box behind the stage like an illuminated icon with a sound of rich velvety depth and blossoming projection. Mitchell Riley was an ascetic Parsifal, his disdain hovering between defensive insecurity and yearning for mother-love.

Dancer Maya Gavish, who joined the production due to an injury sustained by Deacon that inhibited stage action, moved between seduction and dejection. In some ways this production was more disturbing in its depiction of women than Wagner's famously misogynistic original.

Netta Yashchin's production sustained the austere minimalism of the drama with careful use of the geometrically configured stage and subtle control of the flow of action.

Initially Symonds' score flitted nervously in wispy modernist gestures that were difficult to settle into, but it subsided to nuanced textural variety around the central kiss, a pivotal event for Wagner and a moment of unleashing for Symonds that endured until the end. Another thoughtful work from a company sparkling with ideas.
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Read more:http://www.smh.com.au/entertainment/opera/new-score-vanquishes-wagner-to-sharpen-senses-20130416-2hxq1.html#ixzz2pXlCZLzs
