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To Whom It May Concern

This is a letter in regard to the theatre director Netta Yaschin.
I became aware of Netta's work as a director recently when I attended her graduation production at NIDA in December of last year, 2009.
I was both surprised and excited by the production. While many in the Australian theatre community lament the ubiquitousness of naturalism as a theatre form, it seems that many are afraid to explore the form in order to find alternative ways of making theatre.

Within minutes of the lights going up on Netta's production I recognised her ease and confidence with non-naturalistic theatre. The actors were very expressive, vivid, bold, confident. The play of course allowed for irony, black humour and broad comedy but these characteristics in a less experienced and savvy directorial hand can expose weaknesses in both actors and director. In this production I appreciated a unity of 'style', a coherence, the sense that the entire team (as represented by those on stage) were 'on the same bus',

One of my criticisms of theatre is the sense that many disparate work processes have been allowed, by the production, to show themselves on stage. As a result an audience is not convinced by the world that has been established by the production. it may be the case that within that world an audience may admire certain performances or jokes or a moment of true emotion - and so leave thinking it was 'quite good'. But an extreme example of this many-voices-ness can create discomfort in an audience; although it is unable to discern why. With a coherent world the audience is truly attentive and engaged. Again, they cannot analyse why they are convinced, but they leave having had a very positive experience. 

In my experience most theatre is in the first category.Netta's work was exciting to me for this reason. She had created a coherent world, with characters within that world offering full-blooded performances and a cleanness and confidence that comes from a guiding intelligence. Clearly that has come from the director.

I know from my experience as a an actor how desperately one needs this fundamental guidance and support, which is the directing, from the director; and from my work as a director how difficult it can be to create the wholeness, the cohesion; and from my experience as a producer, how rare it is to find a director who has can offer all of the above: the leadership qualities in combination with a theatrical intelligence, that is someone who can actually do it on the rehearsal room! 

I appeared recently in THE DROWSY CHAPERONE, an American musical, produced by Melbourne Theatre Company. Netta was assisting our director, Simon Phillips. I, and others, were grateful for Netta's presence in the room. She generated a positive energy. She showed a sensitivity to the mood in the room and offered interesting and perceptive comments. She was missed when she left the production after the opening night.

I hope the Australian theatre recognises what a gifted, experienced, interesting and valuable director we have within our community, now in Sydney. I look forward to Netta's next production. 

Yours sincerely,


ROBYN NEVIN A.M.
Netta
 
 
