
doing that?' or 'Ho i~ didj get 
so great at outfits?'andother 
dazzling gems of soliloquy kinda 
makes mea bad person, But! I 
am90 percent of the time able 
to repress myprimal lipstick 
reapplication urges and theyend 
up working in myfavour because 
I can lookat some abstract colour 
blockpost-minimal thingfor 
even longer than I would without 
the narcissistic subtext andgo 
through a more abstract-seeming 
range of emotional response 
(especially when they're curved 
surfaces, because that's some 
traumatic funhouse mirrorshit 
with which I donothave nearly 
enough selfesteem to deal). 

Thatsortof thinggetsme 
to the 'eccentrically Intense' 
pointon theweirdo scale, a 
sometimes respe cted and or/ 
rewarded position. What tips me 
overinto full-onpointed-out-to­
people, mocked-on-the-internet 
strangeness is my apparently 
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but that seems like a less­
maligned desire andsnoulcn't we 
all try to understand diversity? 
Adequaterepresentation for all 
senses! Social responsibility 
andsoon! 

We've given smelland touch their 
turns, sowhatabout the others? 
Well , the desire to lookat art is 
usually fairlywell-received so I 
think sight's home free, Hearing? 
Paying attentionto theaudio 
component of a workthat has 
one, also good, asis listening to 
the opinions of people talking 
about a show.A tick for hearing, 
then. Thus, lucky last, taste. As 
a notion, metaphorically, taste 
is totallyupthere: having good 
taste is oneof the bestthingsan 
art-interactor can do. But literal 
lasting is a prettybig no-no,Even 
I, with my toorner-equivatent 
levels of self-control , have never 
gone so far as to lick an artwork 
or put it in my mouth. (Until I 
owned it.) 

THEATRE REVIEW 

CUT
 
Downstairs, Belvoir StTheatre 

Duncan Graham's Cut seems 
~ tee pe d in thecreations ofJapanese 
novelist Haruki Murakami; there is 
nodefinition between public and 
private, reality or dreamlike scapes, 
each is saturated and bled out 
amongst theothers, a hyper-reality 
nightmare exploring loneliness and 
themind. Inthissense it is well 
suited to theopening of thenew 
Belvoir Downstairs season. director 
Sarah John's vision of Cutrealised in 
bleak and bare-staged confrontation. 
The extensive blackouts and severe 
use of shadow in Danny Peltingil 's 
well-designed lighting eucitnolr 
sensibilities, thesurreal. And 
occupying thesurreal? The downright 
scary Anita Hegh. She appears asa 
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calculated emotional void, one that 
has felt toomuchte feel again until 
it Istoolate, until- GASP - hertime 
has come. She has perfected the 
cautious, courteous and overtly polite 
manner of speaking that defines 
thedelivery by female characters 
in horror movies, Almost infantile, 
and withheaviiy effected vocals she 
teeters ontheedge of sanity. But 
thereis littleelse for herto dohere; 
a fewchoice poses struck between 
blackouts, a single prop and the task 
of inciting confusion-things begin to 
feel one-dimensional, despite lasting 
just40 minutes. Butperhaps that is 
necessary for a scriptsoboldly diving 
intomnemonicsand psychology. 
Perhaps we must feel thatdiscomfort. 

Until 1 May 

DAVEDRAYTON 

Columbian writer GabrielGarcia 
Marquei has long been theposter 
boyfor magic realism, a genre in 
which the surreal, thefantasticalor 
the mysterious is presented in plenty 
against a backdrop of theeveryday, 
winning a Nobel Prize for literature in 
1982. In1992 hepublished Strange 
Pilgrims,a collection of short stories 
writtenthroughthe '70sand '80s 
thatarelinked through themes 
of dislocation and theconcept of 
the 'foreign', I Only Came To Use 
The Phone, thestoryof a woman 
unwittingly being admitted to a 
menIal institution afterhercarbreaks 
down, waspart of thecollection , 

"I originally read it in Israel " says 
Netta Yashchln, the director who 
first brought thestoryto thestage in 
Adelaide in 2008 aftertravelling here 
by way of Lithuania and Israel. "My 
friendgave it to mebefore I came 
toAustralia- which was a strange 

pilgrimage in itself -I came here as 
anactorand hesuggested i doit asa 
one-womanshow. So I read it onthe 
plane andI thought that'sa fantastic 
story, there area lot of scenes there 
thatlink to mypersonal life, 

"I think it'sa great thing to do, to 
tryand stage it asaone-woman 
show. I liketheidea ofpeopie living 
outside oftheirhomeland, outside of 
theircountry, outside oftheirculture 
in some form ofexile. Maybe it'sa 
sadomasochistic thing. It'sjustatthat 
time I felt I didn'twant to bealone on 
stage:' she says withanhonest laugh. 

There's also the predicament of 
howdensely populated Marquez's 
fiction is.This short story alone has 
36characters. something thatis not 
unusual in histexts. "Necessity is 
themotherof invention," Yashchin 
explains herculling them,not toa 
one-woman show, butto acast of 
actors that includes herself alongside 

recentBrothers SizestarAnthony 
Taufa and Annabelle Stephenson 
asthe central characterof Maria, 
among others. "When i didthe show 
in Adelaide I onlyhad six actors, so 
we worked with ourabilities and 
triedto make sure everyone plays 
fiveor six characters, except Maria." 

A powertot and eventually mentally 
isolated character, Maria is worthy 
of exemption. "She's thespine of 
the show, She's a tragichero, Her 
arcfrom being a very healthy young 
beautiful girl to being hospitalised, 
brutalised, raped and'disappeared'; 
herjourney is the strongest." 

Unlike traditional scripts,Yash chin 
opted to bringMarquez's rich world 
to thestage in Adelaide, and now 
Darlinghurst Theatre, unchanged, 
capturing the elementof magic 
realism bydrawing on thepractices 
ofTheatre Du Solei! in Paris and Ex 
Machina in Canada, 

"It's not a well-made drama 
with five acts or three acts;' it's 
a story.I think drama needs new 
materials andgood writing and 
when you find good writing and 
it inspires there's no reason why 
notto doa short story? 

"It hasa lot of images, a lot of 
places for the audience to go 
to with their imagination so 
the other thingthatwasreally 
attractive wasto try and adapt 
theshortstoryto thestage 
withoutchanging a word." 

Consequently, Yaschinhas 
been ableto employ Brechtian 
narration techniques. 

WHAT: I Only Came To Use Th 
Phone 

WHERE& WHEN: Darlinghurst 
Theatre Thursday 28 April to 
Sunday 1 May 


